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ADVERTISEMENT. 


— 


P. COGHLAN' requeſts the PUBLIC 
J. will obſerve, that it is near Four Years 
Imce he was firſt adviſed the Re- eſtabliſhment 
of Printing the -GREGORIAN or CHURCH 
PLAIN SONG in this Kingdom :--- That it 
was with Difficulty, and at a Great Expence, 
that he obtained, about Two Years ago, the 
Type; but having no Compolitor verſed in 
ſeuing that Sort of Muſick, naturally delayed 
the Work; which, if through the infant State of 
the Attempt, ſhould be found any where crro- - 
neous, he hopes what has boen ſaid will be a ſuf. 
| ficient Apology ; and that the nice Obſerver will 
honour him with their Remarks againſt another 
Edition. Alſo Gentlemen, who are poſſeſſed of, 
or can obtain any choice Pieces, which may 
contribute to the Piety and Harmony of Reh- 
gious Muſic, and will favour J. P. Cocnray 
with a Copy, may depend on all due Attention. 
Laſtly, His Intention being to be guided in his 
further Publication of the Church Service by a 
Majority of the Public,---he requeſts they will 
honour him with their Names, who are for hav- 
ing the whole of the Morning and Evening Ser- 
vice,-- or the Office of the Holy Week, or 
the Office for the Dead,--.done ſeparately or 


together ; 


197 
together; and a Hint for fach Mode or Plan, as 
they think moft judicious. to follow in the Pub- 
licatiow,---wbich, une properly and fufficiently 


ſipponted, muſt be laid aide. 
Fr ts nece to eBlerve, that the Third 


Fart, os Supplement to this Work, was not 


compiled by the Gentleman who did the other 
Two Parts, but was added, at the particulas 
Deſre of fore diftmpnmibed Friends, for whom 
1 F. CocnmLan had wo much Regard and 
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INTRODUCTION. 


2 Tur pious prattice of ſinging the praiſes | 
of God in temples dedicated to his worſhip, is 
of ſuch antient date, fo univerſal, and of ſuch 


excellent uſe in railing devotion; that little 
need be ſaid here by way of recommendation. 
But while we admire the ſanctity of the in- 
ſlitution, can we forbear regretting the great 
negleR in the cultivation of it? We oblerve, 
that thoſe whom nature has bleſt with a mo- 
derate ſhare of vocal powers, can contribute in 
general to raiſe ſacial mirth by a ſong, yet when 
every heart and every voice ſhould join in 
bymning the Deity, alas they are dumb 5 
If we conſider the grent effett that is pro- 
duced in divine ſervice by a few untutored 
voices; how much greater muſt the effect be, 
if every individual in a congregation, capable 
of ſinging, ſhould * in a well regulated 
„ chotz, 


it INTRODUCTION, 


choir, and all united by the powerful harmony 
of a well. touched organ #* 
The knowledge of Church Plain Chant, if 

properly taught, is very eaſy to be acquired; 

nothing can be more fimple than it is in itſelf. 

It ſeems as if our anceſtors, who firſt adopted 
it to the hturgy, intended that every one, 

poſſeſſing voice and ear, ſhould be able to ſing 

without much ſtudy : not but that the ſame 

piece, ſung oy different perſons, may. greatly 

change the effett, owing to the manner of ſinging. 
_—y affect to defpiſe the Church Plain. 
Song, loading it with ſuch epitbets, as too 
often belong to the ſingers.---It is barbarous ! 
ruſtic ! _ groteſque! --- but perhaps, that which 
appears to be ſo, may have been mutilated, 
ſpailed, fallley copied and never correfted. 
when, printing was firſt uſed, Who can. ſay 
what may not have been. lot? Who can ſay 
what may have been ſuhſtituted? and by 
whom? but admitting thig, are there no beau- 
ties leſt? Many. For inſtance, the chants or 
eighi tones of the plalms, ſome of which, may 
be conjeQured to be older than even Cbriſtia- 
pity itſelf; Are not their melodies devout ? 
Do they not admit of the moſt elegant har- 
r 5 | 


* This tems tg cotteſpond 10 the idea, of the | 
nnn 


Many 
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Many beauties may be found too in others 
of a later date, as, Veni Creator Spiritus, 
Jeſu corona Virginum, ---Lucis Creator;---Ex- 
uſtet Orbis, and many others. But the man- 
ner of ſinging fhould be particularly attended 
to; otherwiſe, What man poſſeſſed of feeling 
but muſt be diſguſted, to hear a Hoarſe voice 
batk the pious hymn, Stabat' Mater, Lamenta- 
| tiones Jeremi#®, &.? f | 
ö In regard to thoſe parts which are bad, and 
Which ve muſt ſuppoſe to have been greatly 
changed from what they originally were, by 
falſe copying, miſtakes in printing, or 45 
of the ignorant; it certainly. is in the power 
ſuperiors to procure amendment or alteration, 
wherever neceſſary: and it is to be hoped, for 
the glory of the Church, as far as regards her 
decent diſcipline, that ſuch neceſſary amend- 
ments and alterations will before long take 
place; and this with good reaſon, if we con- 
ſider that many Introits and Alleluias ſung at 
Maſs, as alſo Antiphons and Hymns ſung at 
Veſpers, where the words convey the higheſt 
idea of Joy and exultation, the Plain Chant, as 
it now ſtands, is moſt forrowful wailing and dif- 
mal lamentation. The pious mind would by 
no means introduce light fantaſtic airs to divine 
ſervice, but why not ſuch as may accompany 
the ſpirit and meaning of the words ?--- Alleluia, 
---Benedicamus Domino,---O Roma felix !--- 
A 2 are 


iv INTRODUCTION. 


Are theſe. expreſſions for tones of ſorrow ? Na, | 
but of ſacred joy. 

But in the ftate it is even at preſent, it would 
appear to much greater advantage, if well un- 
derſtood and well ſung. This .little Eſſay is 
therefore offered ſor the aſhſtance of thoſe 
who wiſh to be inſtrudted in the Church Plain 
Chant, not that it is poſſible to acquire the 
N of ſinging without an able maſter. 

May peace and harmony unite, us in bro- 
therly love, and perfet charity, and may all 
who join in ſinging to the praiſe and glory of 
Sod here, be admitted to join the | Celeſtial 
Choirs, who are. 1 him in everlaſting 


| * 


on THE. 


CHURCH PLAIN CHANT. 
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T; H E Gregorian Plain Chant is governed 
by: two Cliffs, namely Ut Cliff, and Fa Cliff, 

ich correſpond to the two lower cliffs i 
muſic, vine the Tenor, and _ | | 


Vt f | 
The uſe of theſe is to point out the progrel. | 
ſion of tones and ſemitones, and thereby to de. 
termine the key, or tone of the chant, which is 
commonly contained in four lines, otherways 
called a ſtave in muſic; but as it very often ex- 
ceeds that compaſs, the cliffs muſt 3 
change their place to give a greater ſc 

the chant, and this is a very great embara = | 
to young pupils, and might be at once re- 
moved by uſing a ſtave of five lines inſtead of 
four: for * a piece oſteu excceds the 


compals 
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„ of four lines it ſeldom exteeds the 
compals of five. 

On — Feaſt of Corpus Chriſti, in the Se- 
quence, Lauda Sion Salvatorem, the cliff 
changes its place twelve or thirteen times, owing 
to the compaſs of this hymn ſo much exceeding 
the extent of four lines: but if five lines were 
| here uſed, with the addition of a ledger line in 
three or four places, the whole confuſton wou 
be avoided, 


For example, in the ninth Verſe, ... 


nor would it in any part exceed the ed of 
the lines below, 


For example, the — L the former. 


— — r 


——— — — Kn CLIT 
oO "TOR 


— ——— — : — 


Vetuſtatem novitas 


| There are but ſeven notes, at, re, mi, fa, fot, 
la, ſi; but the oftaves to theſe may be carried 
* above and e to the n extent of any 


nee yn 
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voiee or infleument, ſtand in 
this order aſcending, but muſt be determined 


| by the cliff placed at the beginning of the 
| ſtave. For Sek 2 if notes d be thus 
29/9 wv 5 
No one could determine what they are, non 


their names for want of a cliff; but the ut cliff 
placed upon the fourth line, determines 


being 
that line to be ut, by which they are alt imme 
diately known. Example 1, 


ut re mi ſa ſol la ſi ut mi ſa ſol la ſt ut re mi 

But it is to be obſerved, that if the ut cliff 
ſhould be — on the third line, that line 
would then be ut, and the reſt ranged accord 
ingly, Example 2. 

Thus upon whatever line the ut cliff is placed, 
that line is ut, and the ſame muſt be obſerved 
with ks ta the fa cliff; the names of the 
nates c immediately with, the cliff, ag, 


gften as it rc happen. See the Exercife an 
the change of cliffs, page 1g. 


The bars, which nearly croſs the Rave, are 


uſed ta ſeparate the naies lung ta mens; 


ced at the end of certain portions or verſes. 
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the bars, entirely croffing. the-ſtave, are uſed' 
over ſome period in the reading; the double 
bars, which crols the ſtave entirely, are only pla - 


The diamond note is half the length of the 
ſquare note, and is generally uſed to ſhort . 
bles, and in diviſions deſcending. 

The notes, which are longer than the ſquare 
notes, have one or two tails, but are ſeldom 
uſed; and, here it is neceſſary to caution the 
learner, not to miſtake for theſe, ſuch notes, 
which haviog tails, are only meant to be tied to 


another note at ſome diſtance. Ex. at 1. 

1 2 
— . ——ꝝ—ͤ — 
—— —ͤ— — — . — — 


SG e 4 

A dot after a note makes that note half as 
long again, for example, a ſquare note with a 
405 and a diamond note following it, are equal 
to two ſquare notes, as Ex. 2. But thisis only 
to be found in modern books. 

This mark N makes a natural note flat. 

This mark A makes a flat note natural“. 

This mark ff which makes a natural note 
ſharp, is not uſed in the Gregorian Chant, 
thougb often wanted, as ſhall be ſhewn here- 


after, page 17. 
u primed tooks, by miſiake, the one is often put for 


other. | 


$6 Tom & io mi; Is 1 * 2 
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This mark . called a guide or diref, is 
8 to ſignify the note 
which begins the next Rave : but it matters not 
how little they are attended to, as they are 5 85. 
fatfe, and lead the finger inte an err. 

Ahe leameg mond make higifttt_- 
acquainted wich the names of the notes in off 
the lines and ſpaces wherever the cliff ſhould, 


iappan yoke pliced, apt ings nne 
Solfaing. * 
ede f gebe = 


4 . TX” — 


S = | 
— — ＋ 


3 — — — — Mg 


Ly rem hein fre webe 


8 
ie gamut canrivt bo ſung wo ten, oe 
tan che notes be ſung 100 flow; as therty 


gice is 39 be { wid rendered capable 


uſtaining the ng 
The n marks 80 wh, and hom $ 5 
ſhew the ſemitonés alcending,. rom u to 9, 


er ſhould þ 
It generally | 


. 


: 3 1 5 in 
* i dy e 25 


- og 9 wa 
— | 
A 


= 
* 
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/ this eaſe the ſemitones are from- mi to ſa, and 


from la to za; dur if doubts Hhould ariſe, con- 


mi fa ſol miſaſotla al am re 2; 


1 — — 
o = 
D's 
= — 
„ S rern 


\ ut $i utla fol fami fol mifala za la fol | we 
| + ———— — 


fol mi fn remi ui re ſi ut ii ve ſa mi re ut © 
It is intended, that a ſhort pauſe ſhould be 


made upon the long notes preceding the bars, 
aud breath to be taken there, but no where ele 
throughout this example. : 

It is neceſſary here to make an obſervation- 
on the management of the breath; for upon 
this very much depends. 

The finger ſhould' always keep ſome breath 
in reſerve; that i bs, he ſhoald never fo exhauſt 
himſelf, as "that it may be perceived he wants 
breath, The lungs be well filled; and 
the wind gently let forth: again, as expreſſion 
may require, He ſhouſd never take breath 

- in 
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in the midſt of a word, unleſs there ſhould be 
many notes to that word, and then be is to find 
u long note, where be may repleniſh imper- 
ceptibly, and never with — to burſt upon 
the notes, like a pavior upon his rammer, but 
to ſing ſmoothly, with eaſe to himſelf, and to ex- 
preſs the pre” 4 clearly and diſtinly. It is a 
common fault for hole, who know but little of 
the matter, to ſing very loud, as if they would 
ſupply the defect of feeling, by forcing us to 
hear the more ; but the di erence is very great 
between ſinging and noiſe, The pupil ſnould 
alſo accuſtom himſelf to keep his mouth mode · 
f rately open, ſo as to produce a full, round tone; 
 F but let him alſo avoid imitating thoſe who open 
t their mouth as if they would ſwallow the 


book. 

Exerciſe on Fourths. 
; e 
F — 


. „ A OW 


utre mi fa re ut fa mi fol la Gut olmilafor | 


The little v marks ſhew where it is moſt pro- 
per to take breath. If the learner finds any 
B 2 diffenlty | 


- 
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diffieulty ip dining abe diſtenecs, let him fing 
the interval privately to bamfelF till be can do 
it without ; add this he vill be able to do, if 
the foregoing exerciſes re well prafttiſed, which 
they ſhould be, before be proceeds farther: 
It is well known, that + des of ſucceffion 
retgrd$ imptovemeri, thetefote it is avoid 
thels ſhort exerciſes, where alſo forme intervals 


and diſtances are 8 Nn * un- 
datum and rer kung. 


ut WG ous ut ff lafol fa vt 


i 


CITY 1 berge kk 


1 _ mn N 


It is ſuſicient 75. — Kn n 


this exam 


ple; and the learner will now be able 


to judge for mme where to take on oh _— 


what has been ſaid, - — 


- 


* 


ed in 
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—ů—ů— 
mi ut re ſa mi re ſi ut ut 
If the fa cliff is ed on the ſecond line, 


the notes bear the Names, as when the ut 
cliff is on the fourth line, Example, 
Fact. 4 

ede F g a db "WF 


miſere — - re 


. 
i 
* « 
I" 
w» 


Fetia ea in an 
The learner ſhould ſolfa theſe notes, before 
de joins the words to them. 


Exerciſe on change of cliffs. 
—9 a 


ut re mi fa if Ih b ut fol ut fol In za l | 


 faſolfola ut ut re ut ut ut ſi ut 


d mi bolla ſol ſa i: fol la fol 


 famiremire re re mi re ut ſi ut 


utfilaſol fa mi re ut 
- This hews that it is -offible for high notes 


to appear low, and ſor low notes to appear 
bigh, as they depend entirely on the ſituation 
of the cliff, as has been before obſerved. 

When the learner underſtands this Exerciſe 
perfeAly, and can fing it well, let bim pradtife 
it from the following Example, where the names 
of the notes and the diretts are purpolely 
ofnitted.. 


The 
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+ The learner ſhould practiſe ſolfaing until he 
can keep in his mind all relative ſounds; for 
example, relative to ut, re is a ſecond, mi is a 
third, fa is a fourth, fol a fifth, la a faxth, i a 
ſeventh, ut an oQave, Relative to re, mi is a 
ſecond, fa a third, &c. Relative to mi, fa is a 
ſecond, fol a third, and fo on; alſo to obſerve 
which are whole tones, and which are ſemi- 

tones. Here the maſter is neceſſary. 
[ The Church Plain Chant has eight tones, 
which are known by their reſpeQive dominant 
— final notes, according to the following 

©. 


VG, 


* 


T ; 
Tone 
928 * — 

% 
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- Taps. Dominant. Fingl, 


Gravis — ee e 
. 


ut "12 tag 
—————— mk. „ 


* * 
+ 


Sag Ihn a a 
Jo owns —6th— la— 
8 _ — Te— 
e, e 6 * = 4 
Some s may be Found f 


from this rute; but Antiphons in — have 
_ their regular Final, or ending pote, and ibe 
Fine Hor regular . or a 
note. 


Tones af the Philms, vid ber mak wi 
Engir 
Fill rer. | 


— — 


, : | _— 

Dirt —— Domino W 2 

A — — rr nn 
K as wn RB. - M__—— 


a dextfis me - is. 


ede 
Different Ending. 


> 


— 


a dexttis "meis 
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Different .. $4 


I 
- - 


ede . dewiris meis 


N. B. Aller the intonation of the ein vas” 

the following verſes begin upon the Dominant, 

except the Canticles, Magnificat, and Bene- 
di us, which Always . p. heir proper. intoua · 
tion cacb verfe, and are Tung flower than the 
Palms.” There is moreover ſome little diffe- 
rence in the muſic which ſhall be noticed. 

In the firſt tone the difference is at the 9» 
— 


„ 

"= 8 _ &s' — . 2 — 
by * % - * 

o 
* 

90 — » 4 0 7 


— — 2 0 + - 2 
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2 — Dominus Be u Urael, quia 
&c. as the Pfalms. 
. Tone. 
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The laßt note but one; i this * over 
le, euſtom das made ſharp ; althou a Plain 


Chant there is no fig ign to expr The 
Q77 * C | ſharp 
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ſharp is generally wanted i in the firſt and ſecond 

tones, upon ut, when re is before and after it: in 

che thirdand fourth tones upon ſol, when la is — 
fore and after it: and in the ſeventh and eighth 

tones upon fa, when ſol is before and after it. 

| Obſerve the mark x as it occurs. 

. The Canticles, in the ſecond tone, are ang 

thus. Tag 
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— . | Mr OM Uoend? boa 
4 mm A. 


Et exultavit Spiritus meus, in Deo 


a dextris "-meis. 
Different Ending. "_ 


Teas a dexttis meis. 


The Canticles are ſung nearly. the Ki 


Example. 


c 4” OS 


— ——— 


n — WY FW ob 
TE 


Nune dit forvam um! amine, ſecundum 
Ik + | Fourth 
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CHURCH PLAIN CHANT. 19 
Fourth T. fer . * 


—2— s * — | 
ſede ente meis 3 


 Camticles the ſame. 
Filth Tone. 
Antiphons, &c. of the fifth and ſixih toes 
have commonly a Flat placed immediately after 
the cliff, which makes ta pms. . the * 


kent of f. * {im | 1 
3 ; | — 
. eee, * * ane A 
Dixit Dominus Domino meo, ſede 


— {a 1 — — . - U ä 


2 dextris meis 
Canticles, the ſame. 
Sixth Tone. 
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Dixit Dominus Domino meo, ſede 
led 
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Gb - Tia Pa = tri 8 1 
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Seventh "RY 5 
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Dixit Dominas Domino mes mes; -- Tede” -. - 


— — 
rn —— 4 Ce 3 
it. — — wx — Pr. WP. 
F - 
+ 
” . . 
* 


a deck meis 


„ 2 3 
The Canticles differ in the — 
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CHURCH PLAIN CHANT, 21 
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Dixit Dominus Domino med, 
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Di ent Ending. 1 4 
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The Canticles thus. 8 
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m One 


4— — — — — 41 — — | 
duſcepit 1ſract Puerum ſuum. recordarus 


That which is called the eighth tone ixregu 


— <> 
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2 * 5 X * 
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Populo 


e 


de 
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* „ „Mang 
In chanting the Pſalms, in the ſecond, fourth, 
fifth and eighth tones, monoh llables, and words 
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which are not declined, make their n 
upon plpg ae Example. 


Second Tope. 


| ho 2 . 
Ty in " Calum * * 


_ Fifh Tonen... FERN AS 


1 . EA — Aid * 
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Etenim uc manus tua deducit w. 
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—— f—— — — 
 Aluc. | producam cornu "David. n 4 
- — Eighth Tone irregular. | , 
l 1 2 + | 
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Domu Ifrael. 


The 3 is obſerved 3 in Verkiles a Ref. 
Fus. | 


*%4 | * bo 4 | J E 4 4 . . - ö m | *:Þ 14 
1 ” 


K'Quemadmodum ſperavimus in te. 
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